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In short the whole of art is a symbolic 
representation, in the life of the species, of the 
drama of love that transfigures and overwhelms 


the life of the individual. 
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CHAPEL, UNITED STATES SUBMARINE BASE 
New London, Connecticut 
Charles J. Connick Associates 


President’s Letter 


In my last “President’s Letter” I used the word “apathy”. 
In doing so I meant to offend no one. But perhaps all of you 
will understand why I used it when I tell you that with three 
exceptions in over ten months (and of course excepting the 
officers of the Stained Glass Association and members of its 
Executive Committee), I, at least, have received no letters 
of either criticism or suggestion, from our eighty-six regular 
members, or from our one hundred sixty-three Associate 
members. Such letters would be most welcome, and it is 
rather hard to know what our membership thinks and de- 
sires without them. 


Are we interested in our craft? Do we want to make our 
business or Studio a real success? Do we want to make money? 
Of course the answer to all these questions is “yes”. Do we 
think we can buck every other firm in the business? Do we 
really think the part of a lone wolf pays off? Of course the 
answer to these two questions is, or should be, “no”, in my 
opinion. 


We certainly have not, can not, will not, nor have a desire 
to control prices. I don’t think there is a craft or industry in 
this country which is freer from that than our own. In fact, 
it will be so in the future, as it has been in the past, because 
we are all individualists, and time has shown that we can not 
be controlled or molded into a common pattern. And that is 
as it should be. Very lucky for us, of course! 
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But at the same time there is no reason why you should not 
write me, giving me your ideas, your suggestions, and — yes 
— your gripes. As a former army officer, gripes are right up 
my alley. There never was a good soldier who didn’t have 
them himself, nor was not glad to listen to those of others. 


The wrecking of the Joint Committee was a great disap- 
pointment to me. As we said in the form letter sent out to all 
members, the Joint Committee was “one of the most ad- 
vanced and inspirational steps ever taken in Labor-Manage- 
ment cooperation”. Henry Willet, Wilbur Burnham, and I, 
all of whom signed that letter, really felt that. And I am far 
from convinced that the union locals in other parts of the 
country outside of New York didn’t think that the Joint 
Committee was a fine idea. 


We have many problems common to all of us, even aside 
from foreign competition, which I need not specify in detail 
here. There must also be problems of a local nature in vari- 
ous parts of the country with which I may not be familiar. 

Times are changing. Styles in church architecture are 
changing. New methods of construction are being used and 
suggested almost every day. And we must all try to keep 
abreast of the times, yet still keep our fine sense of art and 
of what is fitting for a religious edifice. 


So let’s hear from you. Sit down and write me as your 
President, or if you prefer, write other Association officers, 
But please be active, and say something — either favorable 
or adverse criticism! Either, or both, would be of help to your 
officers and Committees, and to the writer. 


Karl Barré Lamb 


Stained Glass for Submariners 


(Frontispiece) 


Our frontispiece is devoted to two panels of a series of 
windows currently being installed in the chapel of the United 
States Submarine Base, New London, Connecticut. 


The central theme of the dominant medallions is Saint 
Francis’ lovely Canticle in Praise of all Created Things, with 
representations of the twelve Apostles below, each bearing 
his traditional symbol, and significant texts, all surrounded by 
symbols related to the submarine branch of the Service. The 
Service symbols appear throughout the wide borders which 
are designed to symbolize sprays of water in brilliant whites 
and lightly tinted glasses. 


Our illustration is of the fourth pair of these windows, the 
pair devoted to Fire and Wind. 


The spirit of Fire emerges from the flames, with the text: 
“The fire shall try everyman’s work, of what sort it is’. (I 
Corinthians 3213.) 


The spirit of Wind blows a blast on his trumpet as he 
swirls along, surrounded by the text: “He that createth the 
winds ... the Lord, the God of Hosts, is His name”. (Amos 
A213.) 

Below are Saint Matthew, with the purse of coins, and the 
text: “Who doomed to go in company with Pain, and Fear, 
and Bloodshed, miserable train! Turns his necessity to glori- 
ous gain.” (Wordsworth) ; and Saint Thomas with spear and 
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carpenter's square, and the text: “Come: and strong within 
us Stir the Viking’s blood: Bracing brain and sinew: Blow, 
thou wind of God!” (Kingsley). 


Across the bases are designs of submarines and dolphins. 


At the tops of the panels are the cross and crown of earthly 
courage and heavenly reward, and the Agnus Dei with cruci- 
form banner, symbol of suffering and victory. 


They were designed and made by Charles J. Connick As- 
sociates. 


New Techniques in Stained Glass 


Editor’s Note 


We are pleased to bring you four articles on new tech- 
niques in stained glass. These articles are contributed by four 
representative American studios, and should be of interest to 
all of our members. These techniques are being developed 
along with the progress of modern architecture, and bear 
witness to the fact that stained glass, as well as the other arts, 


is a continuous growth. 


We will be pleased to have your comments on these ar- 
ticles, as we believe these comments will also make interesting 
reading. Please write us — we will be glad to hear from you. 


NORBERT W. GRAVES 


(Detail ) 
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Slab Glass 1n Architecture 


But what is slab glass? While the art of stained glass dates 
back at least a thousand years, one of the questions most fre- 
quently asked today is: “Isn’t the making of stained glass a 
so-called ‘lost art’. — and why?” It really was never ‘lost’, but 
was tossed aside thoughtlessly during the Renaissance when 
glass ceased to be treated as glass, and was used instead in 
imitation of paintings, and made to resemble flesh and velvet 
in “sweet” reproductions of pictorial art. 

Nearly half of the churches being built today are in the 
contemporary style of architecture, and new needs for the color 
and richness of glass are being felt — glass which, with its 
deep, rich color and jewel-like quality, its refraction of light 
and its honest beauty, need be but itself. 

Here is the opportunity for slab glass, which, being an 
inch or more in thickness, can be chipped and cut so that the 
qualities of transparency, translucency and opacity are util- 
ized to the utmost. Just as diamonds are cut in facets to reveal 
their brilliancy, so can slab glass be cut and chipped to reflect 
light and reveal its depths. 

The resistance of the material is great enough to force a 
simplification of design and to discourage the use of pictorial 
detail. It lends itself well to abstract and non-objective forms, 
and has the additional dimension and depth which is not 
found in glass of thinner gauge. 

I do not mean to infer that chip glass can, or ever will en- 
tirely replace traditional stained glass, but it is opening new 
vistas in the field of architecture, is an influential source of 
inspiration, and is creating a definite place for itself. 

Slab, or cast, glass can be used to advantage by treating a 
wall in honey-comb fashion, eliminating the usral window 
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form, and creating an interesting and textural quality of the 
area through which light and color can be controlled. 

Chipped glass in various shapes, designs or forms, even 
representing a pictorial theme of lesser detail, can be cast in 
one complete unit and inserted in a wall, or in the usual 
window space. 

The cement which holds these shapes and forms in place 
can be applied in various thicknesses, or in a manner to form 
a surface pattern, adding to the action of forms and to the 
harmony of the structure, enabling the craftsman to create a 
more decorative interest for both day and night viewing. 

It is good that stained glass is rapidly being freed from the 
limitation of painting, and that architecture is again becoming 
a common meeting place of the arts. We should not overlook 
the possibilities of slab glass and the opportunity it affords to 
enrich our churches and other structures. 

“Only the prism’s obstruction shows aright, 
The secret of a sunbeam; 
Breaks its light into the jewelled bow from the blankest 
white, 
So may a glory from defect arise .. .” 
(Robert Browning) 

BERNARD O. GRUENKE 
Conrad Schmitt Studios 


New Methods in Light Control 


It is a bit difficult for us to think of new techniques, be- 
cause somehow the moment we use them they no longer 
seem new. We have for so many years made a habit of ap- 
proaching each problem as a new one, that it doesn’t strike us 
at all unusual when we become a little more unusual then 
usual. Pardon me. 
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In the window at St. Ann’s in Normandy, Missouri, we 
were faced with a problem of light control. This window is 
behind an altar, from wall to wall and from floor to ceiling, 
and unless kept low in key, it would be exceedingly blinding. 
If sufficiently low in key, it would be inactive when the ex- 
terior light was not strong. Solving this problem brought 
about a new way of working. Roughly one-half of the win- 
dow is glass and the rest is painted masonite, and as a result 
the window performs its function during the day, during the 
night, and also in fluctuating light conditions. It was made 
possible here because there is an outer protective window 
about three feet removed from the stained glass window. 


We tried another solution in a local Synagogue. In this 
window, the horizontal separation of sections was brought 
about by quarter-inch shelves of aluminum instead of the 
customary bars. These shelves were about thirteen inches 
deep. The glass is so set on each shelf that the viewer looks 
through either a single plane, a double plane, or, sometimes, 
a three-fold plane. This picture changes as the viewer changes 
his position, and all-in-all it is a very moving and three-dimen- 
sional quality that is achieved. 

We have been working in polyester plastics in which col- 
ored glass, metal and other materials are suspended. Quite a 
large panel of this type is now on order for the Monsanto 
Chemical Company of St. Louis. 


EMIL FREI 
Emil Frei, Inc. 
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Bridgeport, Connecticut 
Rambusch Decorat 


SALEM LUTHERAN CHURCH 


Carved Glass 


In certain types of contemporary buildings architects may 
wish to use windows with subjects and ornamentation in a 
portion of the structure, preserving at the same time a unity 
throughout the exterior effect. Traditional leaded glass in 
such cases will be unacceptable because of the rich texture 
of the leads. 


It behooves us to remain open-minded and to think of our 
field as fenestration in its largest implications. Carving, sand- 
blasting, and polished wheel cuts offer a means to supply the 
decoration desired while preserving a similarity of effect 
throughout all the windows of the building when viewed 
from the interior. These techniques have been badly abused 
in commercial decoration, as have many other techniques, 
but the sensitive glassman will be more interested in realizing 
the potentialities of the techniques than in their abuse by 
others. Sandblasting is capable of great variation in texture 
and accents can be introduced in the form of deeply cut areas 
and lines. Severe stylization results inevitably from the use of 
these techniques, since three dimensionel effects cannot be 
produced. 


Polished cut lines can serve as valuable accents or for dis- 
tinctive lettering of texts but is costly and is best used sparing- 
ly. There are limitations on the size of the piece to which it 
can be applied because of the cumbersome nature of the 
wheel used in making the cut. 
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Another form of emphasis can be achieved by laying gold 
leaf into sharply incised sandblasted lines. These will read as 
a dark silhouette when viewed against the sky by day and will 
be equally readable as brilliant gold by artificial lighting. 
When areas are allowed to remain as clear glass, the view of 
the exterior landscape is naturally visible from the interior of 
the building and such treatment will not be suitable in all 
places. If the view is on to gardens or trees, there is no reason 
why the natural beauty of the outdoors should be ignored. 
The darkness of the trees will serve as a perfect foil and back- 
ground for the ethereal effect of the sandblasted design. Such 
techniques are particularly appropriate where there is a valid 
desire to introduce subject matter and at the same time defer 
to the chaste spirit of straight-forwardly functional building. 


Architectural demands are sometimes best met by areas of 
glass blocks built as an integral part of the wall. Those who 
use the building may desire something more ornamental and 
freely developed compositions boldly designed and painted 
will fulfill all requirements without violating architectural 
purity. It is regrettable that colored blocks have not been pro- 
duced for they would provide striking effects. The colored 
enamels available are not permanent and most of them are 
definitely unpleasant in both color and texture and their use 
is unacceptable. 


STEPHEN BRIDGES 
Rambusch Decorating Co. 
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A Completely Functional Window 


“Wouldn’t stained glass be more effective if it could be 
seen by night as well as by day?” This question, put by my 
father, Everett Crosby, to his recently acquired son-in-law 
Henry Willet some twenty-seven years ago, started a train of 
thought that finally consummated in 1951 with the installa- 
tion of the first sculptured-lead-flown-with-gold-leaf window 
in the Westwood Community Church in Los Angeles. 


The architect, Harold Wagoner, had carefully designed his 
church to build up to a cumulative effect in the five-panel 
chancel window which called for something spectacular, and 
the “Glory Window” was our attempt to meet his challenge. 
The night the lights were turned on inside the new church 
for the first time excitement ran high. By day the window 
had been glorious, the design a bold black silhouette against 
the richly colored glass. But as yet no one had ever seen the 
night effect of the entire window. True, we had studied a 
single panel in our Studio under all possible light conditions, 
but this gave only a hint of the possibilities of the completed 
window in its proper setting. 


The flood lights flicked on, and the group of spectators 
gasped in amazement as they saw the shimmering golden 
reredos, more beautiful than anyone had dreamed possible. 

The window at night bears little resemblance to the win- 
dow by day. At first many people refused to believe that it 
was the same window, until they had actually taken part in a 
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twilight Sunday service and seen the window fade before their 
eyes from its richly colored full daylight effect, gradually 
pick up the gold from the interior lighting and finally, with 
the coming of full darkness outside, assume its role of a de- 
sign in gold lace. 


The man to whom credit should go because of his faith 
in a completely unknown and untried process is Mr. M. L. 
Benedum of Pittsburgh and West Virginia. Mr. Benedum, a 
pioneer in the oil business, once known as “King of the Wild- 
catters,” is a man who trusts his own judgment and does not 
hesitate because of lack of precedent. He had sufficient vision 
and courage to order the first window in the new “gold” 
process for his lovely First Methodist Church in Bridgeport, 
West Virginia. However, because of unavoidable delays in 
the construction of the building, his was not the first window 
of this type to be installed. Two sample panels demonstrating 
the night and day effects, made up for the Bridgeport Church, 
proved irresistible to the Los Angeles Church committee 
whose window, ordered second, nevertheless turned out to be 
the first actually executed. These first experimental panels 
were illustrated in Life Magazine on April 11, 1955. 


The glass in these windows is not textured or treated with 
pigment in any way. It serves to give color and brilliance dur- 
ing the day, the design being obtained by applying to the 
background glass carved sheet lead which has been sculptured 
or repousséd by hand, and is so incised and arranged as to let 
the full glory of the colored glass shine through the narrow 
lead apertures. A full understanding of the principle of hala- 
tion is essential for a successful daytime effect. Halation, ac- 
cording to Webster, is the “spreading of light beyond its 
proper boundaries, such as may appear in an interior view 
around a window facing the sky,” which simply means that 
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apertures appear much larger than they really are when sun- 
light streams through them into a darkened room. At night, 
when the room is artificially lit, the same aperture is scarcely 
visible from any distance. 


During the day, in a darkened interior, the design appears 
as a black silhouette against colored glass, and one is not con- 
scious of the gold unless inside lights are turned on. The gold 
used is 181 carat lemon gold leaf and 23 carat gold leaf, 
carefully “flown” onto the sculptured lead and the support- 
ing bars. At night, with a complete absence of other color, 
the gold takes over entirely and the effect is startling in its 
intensity. 


During the past year further interior embellishments have 
been added in order to get touches of color at night in the 
midst of the gold. The first window to use such bits of blue 
and ruby enamel baked on copper, which is then soldered to 
the carved lead, is in Holy Trinity Lutheran Church in Lan- 
caster, Pennsylvania. This window also varies the gold with 
the occasional use of palladium leaf (platinum) which gives 
a silver effect. Another variation can be found in a window 
(more like a bas-relief) built to be seen only from outside. 
This was pioneered over the entrance doors at Westminster 
Presbyterian Church in Detroit and is very striking at night. 
Now “in the works” is a window to have a double gold effect, 
inside and outside, which will dominate the entrance of the 
Queen of Heaven Mausoleum in Hillside, Illinois. 


In response to repeated demands for a less expensive ver- 
sion of the round-the-clock window, a successful solution was 
worked out in the First Baptist Church in Midland, Texas, 
where the entire fenestration is visible at night without the 
use of gold leaf. In this case the natural color of the carved 
lead is picked up by the inside lights at night and contrasted 
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FIRST BAPTIST CHURCH 
Midland, Texas 
The Willet Stained Glass Co. 


with the surrounding glass, the interior surface of which is 
sand blasted to give a light whitish effect. The sand blasting 
does not interfere in any way with the transmitting of the 
sun’s rays through the various colored glasses during the day. 

Twelve gold-process windows have been installed since 
1951 and five more are now in process of execution. They are 
listed below in the order in which they have been installed. 


Los Angeles, California. Westwood Community Methodist 
Church. 

Seattle, Washington. University Presbyterian Church. 

Florence, South Carolina. First Baptist Church. 

Bridgeport, West Virginia. First Methodist Church. 

Seattle, Washington. University Congregational Church. 

Wheeling, West Virginia. Christ Methodist Church. 

Detroit, Michigan. Westminster Presbyterian Church. 
( Facade ) 

Detroit, Michigan. Westminster Presbyterian Church. 
(Chancel) 

Lancaster, Pennsylvania. Holy Trinity Lutheran Church. 

Augusta, Georgia. Reid Memorial Presbyterian Church. 

Detroit, Michigan. Holy Sepulchre Mausoleum. (Fisher pri- 
vate chapel ) 

Spartanburg, South Carolina. First Presbyterian Church. 
(In process of execution ) 

Chestertown, Maryland. Christ Methodist Church. 

Pittsburgh, Pennsylvania. First Methodist Church. 

Hammond, Indiana. First Methodist Church. 

Grosse Pointe, Michigan. Grosse Pointe Memorial Presby- 
terian Church. 


Hillside, Illinois. Queen of Heaven Mausoleum. 


MURIEL C. WILLET 
Willet Stained Glass Co. 
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COMMITTEE REPORTS 


Membership Committee 


The following names of applicants are published for re- 
view by members. Opinions on their eligibility for member- 


ship in the Association should be sent to the Secretary. 


For FULL MEMBERSHIP 
The Flemish Glazenier, P. O. Box 933, Scottsdale, Arizona. 
Sponsored by the Detroit Stained Glass Works. 


Fredrica H. Fields, 5214 Oakland Road, Kenwood, Chevy 
Chase 15, Maryland. No sponsor given. 


For ASSOCIATE MEMBERSHIP 


John Gordan, 204 Howard Avenue, Passaic, New Jersey. 
Sponsored by Edward W. Hiemer. 


James T. Hubbell, Jr., Box 85, Rancho Santa Fe, California. 


No sponsor given. 
Terrance John O’Duggan, 50 Dover Road, Wellesley, Massa- 
chusetts. No sponsor given. 
EDWARD W. HIEMER, Chairman 
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Notes and Comment 


A Correction 


In our summer issue we printed a photograph of the Apse 
window in the church of La Purisima in Monterrey, Mexico. 
In the title, we neglected to mention that Karl Hackert, Inc., 
worked on this window in conjunction with Sr. Ramon Mon- 
tana. Mr. Hackert writes us as follows: “The window was 
designed by us and executed in cooperation with the studio of 
Ramon Montana at Torreon, Coah., Mexico — I would very 
much appreciate it if you would kindly correct this omission 
in the next issue, particularly since we enjoyed the fullest co- 
operation of Mr. Montana in the making of the window and 
are most anxious that proper credit be given to him therefor.” 

We stand corrected and express our regret because of this 
oversight. 


Stained Glass in Congress 


You will be interested to know that President Lamb’s letter, 
“Some Vital Thoughts on a Vital Problem,” published in 
Stained Glass, Sammer 1954, has been published in its en- 
tirety in the Congressional Record. The article was inserted 
by the Honorable Frank C. Osmers, Jr., United States Repre- 
sentative from President Lamb’s district. The article, together 
with Representative Osmer’s remarks will be found in the 
February 3rd issue of the Record on page AO18. The article 
will thus have nationwide attention, both in and out of Con- 
gress, and will bring our case before thousands of Americans 
who, otherwise, could not be reached through facilities at our 
own disposal. 
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A Window for Congress 


The long-awaited “Meditation Room” has at last been 
opened in the Capitol, and its central feature is a stained glass 
window, designed and executed and presented to Congress 
anonymously by a group of glass craftsmen in Los Angeles. 
As the room is to be used by all faiths, it was necessary to con- 
trol the symbolism with great care. The main or center medal- 
lion of the window depicts the kneeling figure of George 
Washington, representing the people of the United States in 
prayer. Upper and lower medallions present the obverse and 
reverse sides of the Great Seal of the United States. Below 
the upper panel is an inscription band: “This Nation under 
God’. In the background are thirteen stars and the names of 
the original thirteen states. Names of later states are listed 
on a laurel wreath that composes the window’s border. In the 
two corners of the base are shown a candle and book, repre- 
sentative of the Holy Scriptures. Beneath is an inscription, 
quoting from Psalm 119: “Thy word is a lamp unto my feet 
and a light unto my path”. 

We are happy to see an American window in the most 
American of all settings. 


Convention Reminder 


Just in case some of our members mislaid the letter sent 
out some weeks ago by our Secretary, we wish to remind all 
that the Annual Convention of the Stained Glass Association 
of America will be held at the Monte Carlo Hotel, Miami 
Beach, Florida, June 22 to 25. The locale seems to indicate a 
fine meeting and several days of real relaxation for those 
fortunate ones in attendance. 
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The Blenko Exhibition 


We wish to call attention to the wonderful exhibit of 
Blenko glass that has quietly made its way through the coun- 
try during the past few months. The Blenko Glass Company 
has been exhibiting glass throughout the United States, and 
has called upon local stained glass craftsmen to exhibit their 
products in conjunction with the general exhibitions in the 
various exhibition centers. As we all know, the Blenko or- 
ganization has made a lasting contribution in the field of 
native craftsmanship, and we in the field of stained glass have 
stood shoulder to shoulder with them for more years than can 
be counted at this writing. The Blenko exhibitions are contin- 
uing, and we append a schedule of showings as follows: 


May 2—John A. Brown Co., Oklahoma City, Oklahoma. 

May 23—Foley Brothers, Houston Texas. 

June 1—Rich’s, Atlanta, Georgia. 

July 5—Marshall Field & Co., Chicago, Illinois. 

September 1—Zion’s Cooperative Mercantile Institute, 
Salt Lake City, Utah. 

September 18—Meier & Frank, Portland, Oregon. 

September 26—Burdine’s, Miami, Florida. 

October 9—J. L. Hudson, Detroit, Michigan. 


We note with regret that the exhibition will not be sched- 
uled for the Convention, but details perforce, had to be 
worked out many months in advance of our meeting. How- 
ever, the showings in Chicago and Detroit in the latter half 
of the year should allow many of our members to “catch 
the show”. 
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Publications of Interest 


LIFE Magazine, issue of April 11, 1955. Life Magazine 
printed a seven page color spread entitled “A New Luster in 
Churches”. The coverage was beautifully done in full color, 
and was subtitled: “Modern Designs Enliven Ancient Stained- 
Glass Art”. Your editor goes on record right now as a carper 
of the first magnitude. With the exceptions of the work of 
the Willet Stained Glass Studios and the panel by Gabriel 
Loire, the rest of the article was simply “old hat”. The Sowers 
window in St. George’s Church, Durham, N. H., while im- 
pressive in its conception and execution, is hardly “new” in 
the light of French and Swiss windows of the early twenties, 
and hardly functional as an aid to the liturgy being celebrated 
beneath it. The altar and celebrant are dwarfed before the 
blaze of the window, and the window itself becomes the 
raison d'etre of the entire building program. The Le Compte 
window is nothing but a study in the dynamics of the gauge 
board, and could have been sacrificed in favor of the works of 
several of our leading studios. The “luminous wall” of San 
Francisco architect Mario Ciampi is not stained glass at all— 
even in deepest extenuation. Ciampi has indeed designed a 
magnificent church, but the glass is nothing but a melange of 
“cathedral” sheets in tones of green, yellow and purple, hot to 
the eye and disconcerting to the discerning. The photograph 
in “Life” is highly dramatic, but a visit to the church will re- 
veal the glass wall for what it really is—a gaudy and a cheap 
substitute for what could have been a magnificent facade; a 
gargantuan amplification of a late-Victorian solarium! 


LIFE is certainly worthy of commendation for its efforts, 
but it does not plunge its spoon deep in the pot—it skims 
from the edges. 
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JOURNAL OF THE BRITISH SOCIETY OF MASTER 
GLASS-PAINTERS. Volume XI., No. 4. 1954-1955. (Lon- 
don, 6 Queen Square, W.C.1.) 


Once more we have at hand the excellent publication of 
our sister society in England. Each “Journal” is meaty and 
substantial, containing articles that are of interest to us here 
in Our Own country. 


Of special interest are photographs of the windows selected 
from the annual exhibition of June of last year, and the very 
fine tributes to, and examples of, the work of the late Geoffrey 
Webb. There is also a very interesting article on the firing of 
glass by “radiation heat”. 


We warmly recommend the British magazine to all of our 
members, and can assure them that it affords most pleasant 
and informative reading. 
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LEO POPPERS sca sO@Ns 


143-145-147 FRANKLIN STREET, NEW YORK 


CHANCE’S 
Broad Reeded, Chevron Reeded, Flemish 


OPALESCENT GLASS 


CATHEDRAL 


Hammered, Smooth 


Granitic, rippled and other pattern glasses 
Sheet glass and Antique sheet glass in 
white, tints and colors 


ANTIQUES GLASS 
Chance’s English Antique, German Antique 
Reamy Antique, Celtic, Venetian 


Heaton’s vitreous permanent glass stainers’ colors 
Flashed opal, Bluelite, Amberlite, 
rondels, slabs, bullions 


FLASHED SHEET AND POT METALS 
Ruby, Blue, Yellow, Purple, Green, Opal 


Members are urged to reciprocate the support of these responsible advertisers 


PEOCLORE ER ca sONS 


143-145-147 FRANKLIN STREET, NEW YORK 


FLUTED BELGIAN OPAL 
Clear Only Single and Double 


SANDED RUBY 


ENGLISH DOUBLE ROLLED 
Whites, Tints, and Colors 


Crackled glass 


GENUINE ENGLISH CROWN 
GLASS 


Copper foil, imitation cut jewels, pressed jewels, 


glass rods, lead ornaments 


We are continually receiving special glass for windows, 
lamp shades, tilings, photographic, optical, electrical, 


and all mechanical and scientific uses 


Members are urged to reciprocate the support of these responsible advertisers 


S.A. Bendheim Company, Inc. 


16 HORATIO STREET, NEW YORK, N Y. 


Off Eighth Avenue and 13th Street 


Antique Glass |} 


CATHEDRAL OPALESCENT 


COLORED SHEET — Pot and Flashed 
OPAL —Pot and Flashed TINT GLASS: 
ENGLISH CROWN BULLIONS 
RONDELS NORMAN SLABS 
SHEET and MARINE ANTIQUES 


PATTERN SCISSORS FOR STAINED GLASS WORK 


Sole Representatives for 
BLENKO ANTIQUE GLASS 
Eastern Representatives for 
KOKOMO OPALESCENT GLASS CO. 
Large and Well Assorted Stock in New Y ork 


Members are urged to reciprocate the support of these responsible advertisers 


CATHEDRAL GLASS 
OPALESCENT GLASS 


O VER FIFTY YEARS of experience 
in the manufacturing of cathedral and 
opalescent glass has given us an 
understanding and appreciation of the 
problems involved in the creation of 
stained glass work, assuring you of the 
most careful selection and matching 


of colors. 


Your inquiries will receive our per- 


sonal and prompt attention. 


KOKOMO OPALESCENT GLASS CO. 


KOKOMO, INDIANA 


Eastern Representatives with Complete Stock 
Seas eR EN DH EM COM PEANTY. 
16 Horatio Street * New York, N. Y. 


Members are urged to reciprocate the support of these responsible advertisers 


The PAUL WISSMACH 
GLASS CO., Ine. 


Manufacturers of 


Opalescent Rippled 

Double Rolled Flemish 

Hammered Cathedral Moss 
Neo-Flash 


Seedy and Single Rolled Marine Antique 


Special Cast White Opal, Used for Signs, 
Lighting Effects, etc. 


Double Rolled, Single Rolled and Seedy 
Made to Stand Fire 


ALL MADE IN THE U.S. A. 


W 
General Office and Factory: 
Paden City, West Virginia 


Producers of the Greatest Variety of Rolled Colored 
Sheet Glass 


Members are urged to reciprocate the support of these responsible advertisers 


WE DESIRE to emphasize the fact that we are the Sole 
Selling Agents for, and carry in stock the complete line of 


HANCOCK’S 
CELEBRATED GLASS COLORS 


ATMOSPHERIC PROOF 


Known so to be from successful use over a period of more than one 


hundred years. Made by 


MESSRS. JAMES HANCOCK & SON 
(Diglis Ceramic Art Color Works) Worcester, England 


TRACING BROWN No. 1 UMBER BROWN 
BISTRE BROWN RED, for flesh, etc. 
TRACING BLACK No. 61 ANCIENT BROWN 


Packed in one-pound sealed packages bearing the Hancock 
Label as well as our own: None genuine unless so packed. 


We also offer 
A COMPLETE LINE IN ALL COLORS 
Black, Brown, Blue, Green, Ruby, etc., of 
OUR OWN MANUFACTURE 


Our SILVER STAIN, ORANGE INTENSE, can be used 
on all kinds of glass. 


FRENCH BRUSHES, ENGLISH STIPPLERS, 
BLENDERS, OILS, MEDIUMS, ETC. 


Catalogue sent on request 


L. REUSCHE & CO. 


Factory and Mailing Address 
2-6 LISTER AVENUE NEWARK, N. J. 


Members are urged to reciprocate the support of these responsible advertisers 


BUY AMERICAN MADE GLASS 


BLENKOL GLASS GO MEAN 


MILTON, WEST VIRGINIA 


MANUFACTURERS OF 


Blenko Antique 


Patented May 4, 1926 


Norman Slabs  * Spun Rondels 


Sole Agents for United States and Canada 


S. AM BENDHEIM COMPANY 
16 Horatio Street, New Y ork, N.Y. 


CAME LEAD 


WIRE SO DIER> Oss HE bel revs 


GLASS COLORS GALVANIZED STEEL BARS 
Vinegar Tracing Black #1 SMOOTH ELECTRO-PLATED 
Without Gum. 1/16 x 3/16 
Bister-Brown #1 1/8 x 1/4 
Grey-Green #1 1/8 x 3/8 
17/8 xali/2 
WHITE METAL ROLLING & STAMPING CORP. 
80 MOULTRIE STREET ° BROOKLY Ne225.N2 Ye 


All Came Lead & Solder made from Virgin Metals 


Write for Catalogue 


Members are urged to reciprocate the support of these responsible advertisers 


ORM Y 592 (Gla EC OMAVOINA ae 2 


Manufacturers of 
Ventilators and Casements 
for Church Windows 


312-520 SOUTH WASHTENAW AVENUE 
CHICAGO, ILLINOIS 


NATIONAL =z 
METALLIC 
SASH CO. _ | 


1510-12 FULTON STREET . 
CHICAGO, ILLINOIS E 


A Perfect Ventilator at Last ~ 
THE 


WEATHERTIGHT 
SPECIAL 


(Patented October 27, 1917) 


Made exclusively by us, and con- 
ceded by those who have seen it, to 
be the best ventilator on the market. 


WE LEAD, OTHERS FOLLOW 


Members are urged to reciprocate the support of these responsible advertisers 


Manufacturer of the Finest Over 40 Years Experience 


CHURCH VENTILATORS Double Double Ventilator 
118 RIDGE STREET 
NEW YORK 2, N. Y. 


Single Ventilator 


Outside Frame 114” x 34” x le” Outside Frame 214” x 1” x 3/16” 
Inside Frame 1” x ¥@” x I@” Inside Frame 214” x 3/16” 


Iron Casements 
~J.SUSSMAN 25 5~ 
Marquees, Etc. 


GAME SE a 
Sahel iie evel) 
TAPE PS Ol Ea 


CROWN METAL COMPANY 


117 E. WASHINGTON STREET 
MILWAUKEE 4, WISCONSIN 


GASTS]BRONZE 2.) EBNGRAVEDSB RASS 


for marking all church furnishings 


Send size and inscription for special trade price 
48 page illustrated catalog on request 


MEMORLAL-PEAOUFES 
INTERNATIONAL BRONZE TABLET CO., INC. 


150-154 West 22nd St. INewancon kay eaN aye 
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Members are urged to reciprocate the support of these responsible advertisers 
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LITURGICAL ARTS 


A quarterly devoted to the arts at the service of the Catholic Church. 

It is the official organ of the Liturgical Arts Society, Inc., which 

was founded in 1928. The Society is not operated for profit. 
In its pages have appeared articles and illustrations dealing with the planning, building, and 
decoration of churches: the renovating of existing buildings; the design and execution of sacred 
vessels, vestments, and statuary; also with music and other matters which are subject to liturgical 
usage. 
Clergy, laity, artists — all can benefit from reading this quarterly. It is the only one of its kind 
in English. 
Yearly subscription is THREE DOLLARS. 

A descriptive booklet will be mailed on request. 


LITURGICAL ARTS SOCIETY, INC. 
7 EAST 42 STREET NEW YORK 17. N. Y. 


Members are urged to reciprocate the support of these responsible advertisers 


RELIABLE “SOUR CES 2Oie ss 0 lila 


Insertion tor Non-advertisers, $5.00 per issue 
(Minimum Four Issues) 


GLASS PAINTS AND STAINS 


B. F. Drakenfeld & Co., 45-47 Park Place, 
New York. 

Leo Popper & Sons, 143 Franklin Street, 
New York. 

L. Reusche & Co., 2 Lister Avenue, Newark, 
New Jersey. 


White Metal Rolling & Stamping Corp., 
80-84 Moultrie St., Brooklyn, New York. 


GALVANIZED STEEL BARS 
Chicago Metallic Sash Co., 2112 Ogden 
Avenue, Chicago, Illinois. 


White Metal Rolling & Stamping Corp., 
80-84 Moultrie St., Brooklyn, New York. 


GLASS 

S. A. Bendheim Co., Inc., 16 Horatio Street, 
New York, New York. 

Blenko Glass Co., Milton, West Virginia. 


Kokomo Opalescent Glass Co., Kokomo, 
Indiana. 


Leo Popper & Sons, 143 Franklin Street, 
New York, New York. 


The Paul Wissmach Glass Co., Inc., Paden 
City, West Virginia. 

CAME LEAD AND SOLDER 

Crown Metal Co., 117 E. Washington St., 
Milwaukee, Wisconsin. 


White Metal Rolling & Stamping Corp., 
80-84 Moultrie St., Brooklyn, New York. 


GLASS JEWELS AND NOVELTIES 


S. A. Bendheim Co., Inc., 16 Horatio Street, 
New York, New York. 

Leo Popper & Sons, 143 Franklin Street, 
New York, New York. 

The Paul Wissmach Glass Co., Inc., Paden 
City, West Virginia. 

COLORED GLASS FOR SIGNS, ETC. 

S. A. Bendheim Co., Inc., 16 Horatio Street, 
New York, New York. 

Kokomo Opalescent Glass Co., Kokomo, | 
Indiana. 

Leo Popper & Sons, 143 Franklin Street, 
New York, New York. 

The Paul Wissmach Glass Co., Inc., Paden} 
City, West Virginia. 

EUROPEAN ANTIQUE GLASS 


S. A. Bendheim Co., Inc., 16 Horatio Street, 
New York, New York. 

Leo Popper & Sons, 143 Franklin Street, 
New York, New York. 


METALLIC SASH AND VENTILATORS | 
National Metallic Sash Co., 1510-12 Fulton 
Street, Chicago, Ill. | 
Rossbach & Sons, Inc., 512-520 South 
Washtenaw Ave., Chicago, Illinois. | 
J. Sussman, 118 Ridge Street, New York 2,) 
New York. 
METALLIC SASH SUPPLIES | | 
Chicago Metallic Sash Co., 2112 Ogdeni 
Avenue, Chicago, Iilinois. 
MEMORIAL PLAQUES | 
International Bronze Tablet Co., Inc., 150- 
154 West 22nd St., New York 11, N. Y.ff 
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